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• The classical company performs As You Like It in the parks of New York 
 

 
Two of the actors in As You Like It in Central Park, New York 
 
At the entrance to Central Park on West 103rd Street, a volunteer from New York Classical 
Theatre passes out the dozen-page program of As You Like It and points to the grassy area where 
the spectators are camping out, some with sheets and picnic blankets. There are no tickets, 
reservations, prices or maximum capacity, you just need to be willing to participate and chase 
Rosalind and Orlando through the Forest of Arden, which the north of Central Park has been 
converted to on this night. 
 
10 or 15 minutes in, it is time to follow the loquacious Rosalind on her journey, the female 
character with the most text out of all of the works of Shakespeare (685 lines in the English 
version). The actresses that play the protagonist and her cousin, Celia, make a gesture to the 
spectators to encourage them to get up, and indicate the direction towards the next corner of 
Central Park. The audience picks up their improvised picnic and runs behind the characters down 
a short path. The servant Silvius shouts from a mound that he’s looking for his beloved 
shepardess, Phoebe. Cyclists, runners and passers-by stop to observe and join the audience, 
surprised by the costumes, Shakespeare’s verses and the people who walk around together with 
the company in their peripatetic production.  
 
Over the course of two hours, the play travels without intermission through all the northern parts 
of the park, from west to east and back, between trees and near to a lake. The brilliant actors, 
especially Rin Allen, who plays Rosalind, adapt to the irregular terrain, recite and sing naturally 
and without the help of microphones or special effects. When Orlando and Rosalind are just 
about to reunite, night falls in the park and several young people sit on the ground in the first row 



between the spectators with flashlights focused on the actors. At the conclusion, with the text on 
our programs, the audience sings with the actors the farewell song, “It was a Lover and his 
Lass.” 
 
After two hours of intense theatre, the artistic director, Stephen Burdman, tells the audience that 
all of the actors earn a good salary and receive health insurance benefits then hangs a basket 
from his side and mentions that donations are accepted through credit cards thanks to an app on 
his iPhone. “What value has this production had for you, for your community, for your 
neighborhood?”, asks Burdman, who also insists that his principal mission is to bring the theatre 
to neighborhoods like this for free and that nobody is obligated to give anything. 
 
Sixteen years ago, Burdman worked as a director in another company when the actors asked him 
to set up a new one. In 2000, he opted to create a not-for-profit organization to produce classical 
pieces in the parks of New York. He started in Central Park with a thousand spectators. Today, 
his panoramic theatre, as he calls it, is performed in multiple parks for over 15,000 spectators 
each year. The director says that he’s preparing a new program and hopes to reach as many as 
40,000 people annually. The tradition of producing classical theatre outdoors has existed in New 
York since the 1950s, specifically through “Shakespeare in the Park”, the Central Park series that 
often attracts celebrity actors, but that is done on a traditional stage and in an amphitheatre with 
limited capacity. 
 
Burdman started to experiment in Los Angeles with As You Like It, his comedy of choice for this 
type of theatre because “it draws the movement of the audience.” His favorite play is Hamlet, but 
As You Like It is the “most adaptable of Shakespeare’s plays to the park spaces and is a 
marvelous celebration,” explains the director to EL MUNDO. 
 
33 classical plays since 2000 
 
Over the past fifteen years, New York Classical Theatre has expanded to more spaces and has 
also created its style. “The shows have become more experimental for the audience. By entering 
the play, physically, the audiences makes a greater emotional investment in the drama itself,” he 
explains. His belief is that anyone can enjoy classical authors. “The mission of the New York 
Classical Theatre, and my personal passion, has always been accessibility: free classical plays in 
public spaces that it’s easy to get to—so more people can see the productions”, he says. 
 
Since the year 2000, New York Classical Theatre has taken its spectators on a walk through 33 
productions. Their rehearsals are also open. This year, performances of As You Like It will also 
take place in Prospect Park, in Brooklyn, and Battery Park in Lower Manhattan, through July 
27th. Every year there is a surprise. In 2011, during a production of Shakespeare’s Henry V, the 
company took the audience in a ferryboat to the island opposite the park, Governor’s Island, one 
if its stages. The plays receive money from the City of New York, the foundations of George 
Soros and Michael Bloomberg, from Google and Deutsche Bank, and from tens of hundreds of 
individual donors. 
  
Given that there are no expenses in set design, the company takes great care with the wardrobe 
and accessories, which it keeps in a storage facility provided at no cost by Manhattan Mini 
Storage. It is there you can find the dresses, the corsets and the swords. The Company says it has 
one of the greatest armories in the city outside of the New York Opera. 


